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Life threatening illness, personnel upheavals and a
madwoman chasing them out of their recording studio...
just a few of the hazards that have confronted Uiscedwr
over the last couple of years. With an amazing fortitude and
humour that must surely rank as a major triumph for the
human spirit, the highly unusual Anglo-Welsh-Irish band
have overcome them all, returning with a vengeance with

a barnstorming third album Fish Cat Door (considerately
designed to help for those struggling to pronounce their
name — just delete the first letter of the first word and the
last of the second and you're there!)

Uiscedwr’s heartbeat is essentially the rock solid intuitive
partnership between the extraordinary fiddle player/singer
Anna Esslemont and Cormac Byrne, one of Ireland’s greatest
bodhran players/percussionists,
who even walked away from
the glittering spotlight of Seth
Lakeman’s rise to mainstream
success to reassert his
commitment to Anna and
Uiscedwr in their darkest
hour. They met at
The Royal Northern
College Of Music
in Manchester
though, frustrated
by the constraints
of classical music
and inspired by the
creative torrent that
enveloped them
both whenever she
and Cormac sat down to
play some tunes together,
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he Isle Of Skye’s most renowned folk-fusion exponents
have twice scooped the Live Act Of The Year title at
the Scottish Traditional Music Awards (in 2005 and 2008)
— and no wonder, for on the evidence of the heavily exciting
performances culled from two different locations on their 2008
tour for this, their first actual live album, it's really easy to hear
why. Their sheer bravado, presence and energy, twinned with
absolutely brilliant musicianship, fair blow their audience away.

The aforementioned 2008 tour capitalised on the success of
the Faeries’ fifth studio album, the previous year's What Men
Deserve To Lose, which introduced a three-piece brass section
(which | hereby dub The Average Black Cuillin Band!) into the
outfit’s already seriously cutting-edge mix of traditional Celtic
folk dance with jazz, funk, salsa and trance beats; here the
whole ensemble provides an unforgettable and tremendously
immediate “complete rave experience”. Inevitably
perhaps, for much of the time it's now less trance-
led and more dance-led, with the jazz-funk
= element more prominent, while there’s also
more scope for wild improvisational soloing,
especially from the fiddle area for instance!

" The set opens with an archetypal Peatbogs

workout, The Anthropologist, whereby
recognisably traditional melodies and tune-shapes
on whistles and fiddle are transmogrified through

—d boldly rocking, syncopated riffing into a true

- rave extravaganza that breaks down all possible

— barriers of age and genre. The quintessenti
'Pe tbogs spacey heavy-bagpipe

ing of Wacko

Anna quit to mastermind Uiscedwr’s fast and dramatic rise as
the most exciting young band on the British folk scene.

Award nominations, an acclaimed debut album and a
rip=roaring stage set confirmed they could do no wrong.
Could they? Well, they didn’t, but events conspired against
them. Most devastatingly the rare auto immune disease
Aplastic Anaemia, which first struck Anna in 2005 and
eventually led to a bone marrow transplant at the end of
2006. Further health issues followed, but Anna and Cormac
were determined to hold the band together at all costs,
channelling their traumatic experiences into a vigorous
positive energy that manifests itself on Fish Cat Door. Indeed,
one of Anna’s songs, Prescription Junkie, confronts her rage
at her illness head-on, while another Tip Tap Baby is her
forthright revenge on an egotistical Irish dancer she had the
misfortune to work with.

With her health problems finally resolved, new guitarist
James Hickman in place and legendary accordion player
Karen Tweed expanding their sound
on the album, Uiscedwr are at last
fully equipped to resume their role
as one of the most thrilling bands in
the land.
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FISH CAT DOOR

“I’'m so excited about it all and very
happy with the album,” says Anna.
“Some of the topics on the album

are quite heavy, yet the music is very
upbeat. We're a very energetic live
band and we wanted to get that on
record and | think we have. At times |
felt cursed but we’re now very positive
about everything”

UISCEDWR
Fish Cat Door
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makeover, and the generously hectic vibe of Kevin O’Neill Of
Rutherglen and Folk Police both audibly whip the crowd into a
footloose frenzy. The jazzy swagger of The Invergarry Blues, the
blowsy funk of Friend Of Crazy Joe, the motoring disco mood
of The Locks N Rocks Reel: all these are an integral part of the
Peatbogs patchwork and invigorating to the very last beat.

There are moments of chillout repose too of course, here
represented by Decisions, Decisions and Caberdrone (the
latter containing some especially fine sax playing). And in
between, just past the midway point, there’s the epic near-
eighteen-minute Dancing Feet Set, which despite containing
its lion’s share of solos, is euphoria personified and near brings
everything in the house down! On this eminently truthful-

sounding live album, we get over 70 glorious minutes

of prime “rock-the-hoose” experience,
n.-" % .- .,g every strand captured unerringly in __;_,.

i, abrilliantly well-balanced
J,—’ \t"': B Oy recording. Unmissable *
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